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Holding up a mirror to the ancient myths that have fed the
history of art ,  Adi Boutrous invokes,  through body and
movement,  the ethical di lemmas that permeate them and
sensit ively offers them for sharing.

The myths handed down to us from ancient t imes have not
travelled through history by accident:  i f  they continue to
speak to us from antiquity ,  it  is  because they address
universal di lemmas that have never ceased to perturb our
l ives.  Inspired by the works of Renaissance and Baroque
painters ,  who f irst init iated a return to biblical and Greek
writ ings,  Adi Boutrous reconnects with a past where
beauty and justness were synonyms. In a setting of fabric
that adorns both the stage and their bodies,  f ive dancers
performing moments of devotion and intimate body
encounters echos the presence of the grand narratives
from the past in our t ime and evoke thought about the
contemporary passage towards the disappearance of deep-
rooted aesthetic principles,  and our cultural future in their
absence.  In Reflections,  the choreographer holds up a
mirror to the history of art in order to reflect on the moral
dimension of bodies and to continue his search for
aesthetics that chime with ethics.
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The death of Marat by Jacques-Louis David (1793) / Opening scene
of Reflections (2023),  audience enter the theatre while Uri is
laying in the grave

I N S P I R A T I O N

T H E  S T A R T I N G  P O I N T  O F  T H E  P I E C E  I S  T H E  R E N A I S S A N C E ,  F R O M  W H I C H  I T
T R A V E L S  T H R O U G H  O T H E R  P E R I O D S ,  F R O M  B A R O Q U E  T O  C I N E M A  F R O M  T H E
1 9 5 0 S - 1 9 6 0 S .



“Reflections" by Adi Boutrous at the Théâtre des Abbesses takes us on a journey
through the history of humanity.

The Israeli  dancer 's  show, inspired by Renaissance paintings,  is  a fascinating procession of bodies
in constant motion.
 
Bare and unadorned. The latest work by Israeli  choreographer Adi Boutrous,  Reflections,  reveals
itself  to be transparent and carnal ,  relying solely on the work of the body to draw us in.  On
Monday 25th September at the Théâtre des Abbesses in Paris ,  a glow of clear ,  unadulterated
beauty captured the eyes of the audience and left them spellbound.
 
33-year-old Adi Boutrous,  spotted for his dynamic,  acrobatic drive,  has slowed down and taken a
breather for his fourth performance in this venue since 2019.  With clothes of different shades of
colour for the f ive performers,  he takes his inspiration from Renaissance paintings such as
Rembrandt's The Return of the Prodigal Son, Girodet's Scene of the Flood and Fra Angelico's The
Annunciation.  While it 's  obviously not a question of recognising one work or another,  they seem
to act l ike ectoplasms emitting waves.  One gesture after another,  one dancer then a second,
naked: the slow accumulation on which the piece is based takes on its rhythm. The sculptural
f igures gradually become more complex as they r ise up through the sheer magic of two women
and three men.
 
An uninterrupted frieze of images
 
This very physical and continuous to-and-fro,  between erection and collapse,  assembly and
disintegration,  is  based on a wooden bed that becomes a frame, a stretcher,  a cross or a coff in.
The driving force behind this unusual procession is that of transformation.  Always moving,  always
connected, the performers activate an uninterrupted fr ieze of images whose metamorphosis give
the impression of composing a single piece of modell ing clay.  The thousand and one ways they
connect to each other,  by the nape of the neck,  the ankle,  the back,  the shoulder,  arching over
and under each other,  fusing together,  fascinate.  The portés are reinvented in bizarre
combinations which unravel in a trai l  of  bodies before revealing themselves to be tangled up in a
different way a few steps further on,  with no sign of how the choreography wil l  unfold.

Adi Boutrous dances on the edge of Identity

Shrouded in spir ituality ,  this procession unleashes a soothing humanism. The heart of the show
lies in touching others ,  supporting them, feeling their weight,  caring for them, cementing
together a sol id chain where tension rhymes with attention and contact with trust .  Adi Boutrous,
who started out in gymnastics and breakdance at the age of 10 in his hometown of Beersheba, in
southern Israel ,  and who has a deep aff inity for intertwined dance,  displays his gestural f ibre in a
completely new l ight.  Tel Aviv-based Adi Boutrous,  who starred in Hil lel  Kogan's bestseller We
Love Arabs,  is  a member of Israel 's  Arab minority and a Christian.  He made a name for himself  in
France with Submission,  two confl icting male-female duets.  In Reflections,  his thirteenth piece
since his debut in 2013,  he reaff irms his faith in dance through si lence,  breathing and music,
including two pieces by Bach.
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Habama
4 September 2023
Words by Gabi Eldor
Translated from Hebrew. Full  review here.

( . . . )  all  this without unnecessary emotional expression
because everything exists in movement,  and those who
are careful can go back and f l ip through the
photographs of the sculptures of Michelangelo and his
contemporaries and discover that compassion,
throughout the generations,  has the same face.
The dance of Boutrous and the excellent group
succeeds in dancing the compassion and power of
perseverance and dependence of human beings on
each other.  We accompany what appears to be the
ascension to the cross -  and as the dance continues
the si lence in the audience deepens unti l  there is a
burst of intense applause.  Incredibly beautiful  work by
Adi Boutrous and the company.  An island of healing at
the time of i l lness.

HAARETZ
6 August 2023
Words by Ran Brown
Translated from Hebrew. Full  review here.

( . . . )  The power of the work stems from the tension
between two aspects of it :  on the one hand, the work
is endowed with an unusual visual aspect,  being a
continuous series of static " l iv ing images" ,  designed
with precision and sensit ivity to detail ,  ful l  of  majesty
and sublimity;  On the other hand, when movement
occurs,  it  always involves contact ,  bearing weight,  a
connection between two or more.  Boutrous contrasts
the visual and the kinesthetic aspect but also blurs the
differences between them: the sti l l  images come to
li fe ,  while the swings,  exchanges and carrying of the
bodies occur without sound, gently and gracefully ,  as i f
they were brushstrokes gently smeared across the
stage.

Anat Zecharia
10 September 2023
Translated from Hebrew. Full  review here.

( . . . )  The work "Reflections" makes it  possible to see in
Boutrous a development,  a change in tone and
emotional range, a transit ion from action and body art
to theatrical placements that require duration.  And
there is a rare humility in his work that evokes great
sympathy,  s low and lasting.  And in this slowness,
which is built  from the inside moment by moment,
also l ies its rare beauty as an act of luxury that is
almost impossible.  Boutrous makes us ask i f  it  is
possible not to believe that we are part of something
bigger than ourselves and at the same time regret not
believing it  and secretly yearn for someone to convince
us once and for al l .  And "Reflections" places a proposal
in this spir it  on the threshold of consciousness without
claiming anything.
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https://www.habama.co.il/Pages/Description.aspx?Subj=2&Area=1&ArticleId=35002
https://www.habama.co.il/Pages/Description.aspx?Subj=2&Area=1&ArticleId=35002
https://www.haaretz.co.il/gallery/dance/review/2023-08-06/ty-article-magazine/.premium/00000189-cab8-d9f3-a1cd-ffbbd6540000
https://anatzecharia.com/%D7%B4%D7%94%D7%A9%D7%AA%D7%A7%D7%A4%D7%95%D7%99%D7%95%D7%AA%D7%B4-%D7%9E%D7%90%D7%AA-%D7%A2%D7%93%D7%99-%D7%91%D7%95%D7%98%D7%A8%D7%95%D7%A1/
https://anatzecharia.com/%D7%B4%D7%94%D7%A9%D7%AA%D7%A7%D7%A4%D7%95%D7%99%D7%95%D7%AA%D7%B4-%D7%9E%D7%90%D7%AA-%D7%A2%D7%93%D7%99-%D7%91%D7%95%D7%98%D7%A8%D7%95%D7%A1/
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B i o g r a p h y
Born in 1989 in Beer Sheva, Israel, Adi trained at the 
Matte Asher School for Performing Arts in Kibbutz Gaaton, 
then at Maslool - Professional Dance Program in Tel Aviv-Yafo. 
He made a name for himself in Israel as a dancer and choreographer, then
soon looked towards the international scene. His pieces are rooted in the
conveyance of moral ideas, seeking to reveal essence and intimate
expression – a performative state that he has been developing since his
first work, What Really Makes Me Mad, which earned him first prize at
Shades in Dance 2013. In 2016, he created It's Always Here, a superb duet
about searching for the roots of human identity, which was performed in
2018 at the Biennale de la danse de Lyon, at Pavillon Noir in Aix-en-
Provence, and at Scène 55 in Mougins. His latest pieces, Submission (2018)
and One More Thing (2020), form an organic ensemble around gender
identities and rites of passage. In November 2022, Adi Boutrous received
the Israeli Ministry of Culture and Sport Award for Creation for his body of
work.

A R T  D I R E C T I O N ,  S T A G E  D E S I G N  &  S O U N D T R A C K  D E S I G N :  A D I  B O U T R O U S

W I T H :  I D O  B A R A K ,  N E S H A M A  B A Z E R ,  A D I  B O U T R O U S ,  S T A V  S T R U Z  B O U T R O U S ,
U R I  D I C K E R  
A S S O C I A T E  P L A Y W R I G H T  &  R E H E A R S A L  D I R E C T O R  Y A E L  V E N E Z I A  
C O S T U M E  D E S I G N :  S T A V  S T R U Z  B O U T R O U S  
L I G H T  D E S I G N  A N D  S E T  C O - C R E A T O R :  O F E R  L A U F E R  
S O U N D  E N G I N E E R :  A S A F  A S H K E N A Z Y  
W A L L  C O N S T R U C T I O N :  I T Z I K  A S S O L I N  ( I S R A E L )  E T  E S P A C E  &  C I E  ( F R A N C E )

P R O D U C T I O N  A D I  B O U T R O U S  P E R F O R M I N G  A R T S  
D I F F U S I O N  &  I N T E R N A T I O N A L  R E L A T I O N S  D R Ô L E S  D E  D A M E S
C O P R O D U C T I O N :  L A  B I E N N A L E  D E  L A  D A N S E  D E  L Y O N  2 0 2 3 ,  T H É Â T R E  D E  L A
V I L L E  -  P A R I S ,  E S P A C E  1 7 8 9 - S C È N E  C O N V E N T I O N N É E  D A N S E  D E  S A I N T - O U E N ,
C C N 2  -  C E N T R E  C H O R É G R A P H I Q U E  N A T I O N A L  D E  G R E N O B L E ,  F A B R I K  P O T S D A M ,
J U L I D A N S  F E S T I V A L  -  A M S T E R D A M ,  T H É Â T R E S  E N  D R A C É N I E  -  S C È N E
C O N V E N T I O N N É E  D ’ I N T É R Ê T  N A T I O N A L  A R T  A N D  C R É A T I O N - D A N S E  -
D R A G U I G N A N ,  D D D

R E S I D E N C I E S :  R E S I D E N C Y  P R O G R A M  S U Z A N N E  D E L L A L  C E N T R E ,  C C N 2  G R E N O B L E

R E F L E C T I O N S  W A S  P R O D U C E D  W I T H  T H E  S U P P O R T  O F  T H E  I S R A E L  L O T T E R Y
C O U N C I L  F O R  C U L T U R E  &  A R T S .  
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V E N U E S            D A T E S

C A L E N D e r

B I E N N A L E  D E  L A  D A N S E  /  L Y O N  ( F R ) 19 & 20 SEPTEMBER 23

n a a m a  k u t n e r  
C o m p a n y  m a n a g e r

nkutner@adiboutrous.com
www.adiboutrous.com

N O E L L E  G E R A N T O N  &  C H R I S T I N E  H U E T  
D r ô l e s  d e  D a m e s   

noelle@dddames.com +33 (0)1 53 61 16 76 
Mob +33 (0)6 20 20 35 94
www.dddames.eu 

T H E A T R E  L A  V I L L E  /  P A R I S  ( F R ) 25 SEPTEMBER - 30 SEPTEMBER 23

FABRIK POTSDAM (DE)

ESPACE 1789 / SAINT OUEN (FR) 3 OCTOBER 23

6 & 7 OCTOBER 23

KUOPIO DANCE FESTIVAL (FI) JUNE 24

JULIDANS DANCE FESTIVAL (NL) JULY 24

T E L  A V I V  D A N C E  F E S T I V A L  ( I L ) 3 AUGUST 23

L A  M O U C H E  /  S T  G E N Y S  ( F R ) 22 SEPTEMBER 23

T R A I L e r  :  h t t p s : / / v i m e o . c o m / m a n a g e / v i d e o s / 8 7 8 1 8 6 7 2 9

f u l l  v i d e o  u p o n  r e q u e s t

http://www.adiboutrous.com/
http://www.adiboutrous.com/
http://www.dddames.eu/
https://vimeo.com/manage/videos/878186729

